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3 UIOHA, NATHULUa, 14:00-18:30
MEH'{AVHAPOAHI:WI CEMUHAP

«KTO BOUTCA KAHAUHCKOIo?
NPEACTABIAA BACW/IMA KAHAWHCKOIO B XXI BEKE»

JlekTopui Mysesn «Fapam»

K 150-neTuto co AHA poAeHWA XyAoKHMKa My3el COBpeMEHHOro MCKyccTBa «lapar»

n focyaapcTBeHHan TpeTbAKOBCKaA ranepen NpOBOAAT MEXAYHAPOAHbIM CEMUHAP, B LIEHTPE
BHMMaHWA KOTOPOro CTOMT NpobsieMa NepeocMbiCieHnA Hacneana KaHaAnMHCKOro M KnacCHyecKoro
PYCCKOrO aBaHrapa B KOHTEKCTE COBPEMEHHOWM My3€MHOM 1 KypaTOPCKOM NMPaKTUKK.

CeMKWHap CoCToMTCA B pamKax BbicTaBkM «Bacunmi KaHamHcKkuin, KoHTpanyHKT: «Komnosuumsa Vi»
— «Komnoaunumsa Vll»», Ha KoTopon Bnepsble ¢ 1989 roga ogHOBPEMEHHO NpPeAcTaBNeHbl ABa
K/IOYEBbIX NMPOM3BEAEHNA XyAOHHMKA. BbicTaBKa NpoxoanT B TPeTbAKOBCKOM ranepee ¢ 13 anpens
no 13 mnioHA 2016 roaa, a 3ateM 6yaeT nokasaHa B [0cyaapCTBEHHOM JpMUTAKE.

K yyactunio B cemmHape B Mysee «[apar» npurinaweHbl M3BECTHbIE POCCHICKME U MeXayHapoa-
Hbl€ KypaTopbl, KOTOPbIE O6cy£LF|T K/IIOYEBbIE PeTpOoCneKTUBblI KaHAMHCKOrO, a TakKe HeJaBHWe
BbICTaBOYHbIE MPOEKTbI, MOJTy4MnBLUNE 6onee KpMTHMYECKME OT3bIBbI. 3a4a4a cemmHapa — NpeacTa-
BWTb, Kakon Morna 6bl 6biTb «MaeabHas» BbicTaBKa KaHAMHCKOrO CeroaHsa — uaeanbHas ¢ TOYKM
3PEeHNA penpeseHTaummn aBaHrapia B COBpeMeEHHOM KOHTEKCTE.
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14:00-14:10
BetynutensHoe cnoso CHexaHbl KpbcTeBow,
KypaTopa Myses coBpeMeHHOro UCKyccTBa «[aparm»

14:10-14:30
Upuna LWymaHoBsa, 3aBeaytowlad Otaenom rpadukn XVIII - Hadana XX BeKa, Kypatop BblCTaBKM
«Bacunmn KanamHckmin. KoHtpanyHKT: «Komnoauuma Vi» — «Komnoaunumsa Vil».

K 150-netuio xyaomHuKa», focyaapctBeHHas TpeTbAKOBCKaA raiepes
«BbicTaBkM Bacunua KaHguHcKoro KoHua XX BeKa. MatemaTtuka u metadusmKka»
14:30-14:50

Axrena Jlamne, XpaH1TENb KOJINIEKLIMM MCKyCccTBa XX BeKa [0CyAapCTBEHHOMO My3es
COBPEMEHHOr0 1UCKyccTBa, LleHTp Momnuay, Mapux

«HauuoHanbHbIK aKkueHT. KaK npeacTaenaTb KaHAMHCKOro ceroaHAa B pasHbIX cTpaHax?»
14:50-15:10

Hartanua ABTOHOMOBA, 3aBefytolias OTANOM JIMUHBIX KOSEKUWIA, [OCYAapPCTBEHHbIN My3el
M306pasuTeNibHbIX MCKYCCTB MMeHK A. C. MyLIKMHa

«BbicTaBKka 1989 roga B MockBe. Bo3BpaweHue Bacunua HaHguHcKoro»
15:10-15:50

Kpyrnbi cton: AHrena Jlamne, Hatanua ABTOHOMOBa
Mogepatop: UpuHa LLlymaHoBa

15:50-16:00
Bonpocbl U oTBeTbI

16:00-16:30
MepepbiB

16:30-16:50 3
Tpencu Bawkodd, ctapwmn kypatop Myses ConomoHa yrreHxanma, Hoto-Mopk
«[lyman o nosceaHeBHOM: Bacnnuit KaHAMHCKWIA nocne 3aKPbITUA BbICTaBKW»
16:50-17:10

AHrenura Barmc6ax, Kypatop BbiCTaBKM «Bacununin KaHamHckuM — negaror bayxaysa»,
Bauhaus-Archiv, bepnuH

«Ponb apxMBOB Ha BbicTaBKax B. B. KaHguHCcKoro»

1 7:10-17:30 3
UeHc XodpdmaHH, 3amecTmTens anpeKTopa EBpenickoro my3es, Hbto-Mopk
«ToTanbHaa abcTpakuma»

17:30-18:10

Kpyrabiii cron: Tpeiicy Bawkodd, AHrennka Barctax, MeHc Xobdman
Mogaepatop: Keut dayn

18:10-18:20
Bonpocbl U oTBeTbI



2:00-2:10 pm
Introduction by Garage curator Snejana Krasteva

2:10-2:30 pm

Irina Shumanova, curator of Vasiliy Kandinsky. Counterpoint: Composition VI / Composition VI,
head of the department of drawings and prints of the 18th—20th centuries, the State Tretyakov
Gallery, Moscow

Exhibitions of Vasiliy Kandinsky in the Late 20th Century. Mathematics and Metaphysics
2:30-2:50 pm

Angela Lampe, curator of 20th century art, Centre Pompidou, Paris

The National Aspect. How to Present Kandinsky to a Contemporary International Audience
2:50-3:10 pm

Natalya Avtonomova, head of private collections, the State Pushkin Museum

The 1989 Show in Moscow. The Return of Vasiliy Kandinsky

3:10-3:50 pm

Round-table discussion with Angela Lampe and Natalya Avtonomova
Moderated by Irina Shumanova

3:50-4:00 pm
Q&A session

4:00-4:30 pm
Break

4:30-4:50 pm

Tracey Bashkoff, senior curator, Solomon R. Guggenheim Museum, New York
Thinking Small: Kandinsky after the Retrospective is Over

4:50-5:10 pm

Angelika Weissbach, art historian, curator of Vasiliy Kandinsky — Teaching at the Bauhaus,
Bauhaus-Archiv, Berlin

The Role of Archives in Kandinsky’s Exhibitions

5:10-5:30 pm
Jens Hoffmann, deputy director, Jewish Museum, New York

Total Abstraction

5:30-6:10 pm
Round-table discussion with Tracey Bashkoff, Angelika Weissbach and Jens Hoffmann
Moderated by Kate Fowle

6:10-6:20
Q&A session

Friday, June 3, 2:00-6:30 pm
INTERNATIONAL SEMINAR

WHO’S AFRAID OF KANDINSKY?
EXHIBITING VASILIY KANDINSKY IN THE 21ST CENTURY

Garage Auditorium

To mark the 150th anniversary of the birth of artist, the State Tretyakov Gallery and Garage Museum
of Contemporary Art have co-organized an international seminar. It will focus on how contemporary
museums and curatorial practice can reevaluate Kandinsky and the legacy of the classical avant-
garde today.

The seminar will take place within the framework of the exhibition Vasiliy Kandinsky. Counterpoint:
Composition VI / Composition VII, which brings together two of the artist’s key works, shown side
by side for the first time since 1989. The exhibition at Tretyakov Gallery (April 13—June 13, 2016)
will subsequently travel to the State Hermitage Museum.

Inviting renowned curators from Russia and abroad, the seminar will look at retrospectives on the
legendary Kandinsky, as well as some critically acclaimed recent projects. Examining current issues
in exhibition-making, particularly with well-known historical figures, the aim of the seminar is also

to explore what the “ideal” exhibition of Kandinsky would be today, in terms of how to represent

the avant-garde in contemporary contexts.
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EXHIBITING VASILIY KANDINSKY
IN THE 21ST CENTURY

Vasiliy Kandinsky. Composition VII. 1913. Oil on canvas. 200 x 300. The State Tretyakov Gallery

295 x 300. The State Hermitage

Vasiliy Kandinsky. Composition VI. 1913. Oil on canvas.
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